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Course code: ART372/572
Semester and year: Fall 2026
Day and time: Thursday 11:15 - 14:00
Instructor: Karolina Dolanská, Ph.D.
Instructor contact: karolina.dolanska@aauni.edu
Consultation hours: After class

	Credits US/ECTS
	3/6
	Level
	Introductory

	Length
	15 weeks
	Pre-requisite
	None 

	Contact hours
	42 hours
	Course type
	VA Required, HSC Required/Elective, CEA



Art fee: 1500 CZK
Art fees for this course will be used to cover: class excursions, gallery visits and talks, museum entrances, guest lectures. 

1. Course Description 

By visiting exhibitions and galleries, artists’ studios and discussing strong contemporary artworks and art texts, students will explore the different concepts of contemporary art. The course will also discuss the art scene’s key elements such as public and private art institutions, the so-called independent art scene and artist-run spaces, the art market, art collectors and collections, phenomena of international biennales and the position of artists, curators, collectors or critics within the contemporary art scene.

2. Student Learning Outcomes
Upon successful completion of this course, students will be able to:
· Analyze the dynamics of the local and international art world, using the Prague art scene as a case study. 
· Identify and explain the roles, functions, and interrelations of key participants and institutions in the contemporary art world, including artists, curators, critics, collectors, galleries, museums, art schools, and the media. 
· Critically analyze artworks and exhibitions through direct observation, personal reflection, class discussion, and relevant course concepts. 
· Navigate and critically engage with current practices, debates, and developments in contemporary art. 
· Conduct focused, in-depth research on a selected topic or issue in contemporary art and present the findings in a coherent, critically informed, and academically grounded format.

3. Course Materials

Textbook
· Terry Smith, Contemporary Art: World Currents. London: Laurence King, 2011
· Sarah Thornton, Seven Days in The Artworld, W.W. Norton, 2008.

Readings
· Nelson, Robert S., and Richard Shiff, eds. Critical Terms for Art History. Chicago: University of Chicago Press, 1998.
· Robertson, Jean, and Craig McDaniel. Themes of Contemporary Art: Visual Art after 1980. 2nd ed. Oxford and New York: Oxford University Press, 2010.
· Atkins, Robert. ArtSpeak: A Guide to Contemporary Ideas, Movements, and Buzzwords. New York and London: Abbeville Press, 1997.
· Marchart, Oliver. Conflictual Aesthetics: Artistic Activism and the Public Sphere. Berlin: Sternberg Press, 2019.
· Thornton, Sarah. Seven Days in the Art World. New York: W. W. Norton, 2008.
· Pyzik, Agata. Poor but Sexy: Culture Clashes in Europe East and West. Winchester: Zero Books, 2014.
Films and Television
· It’s Okay to Panic. Directed by Jonathan L. Ramsey, 2020.
· Marina Abramović: The Artist Is Present. Directed by Matthew Akers and Jeff Dupre, 2012.
· “Waiting for the Artist.” Documentary Now!, 2019.
· The Square. Directed by Ruben Östlund, 2017.
· Pollock. Directed by Ed Harris, 2000.
· Big Eyes. Directed by Tim Burton, 2014.
· Sky Ladder: The Art of Cai Guo-Qiang. Directed by Kevin Macdonald, 2016.
· “Dumb Starbucks.” Nathan for You, 2014.
Podcasts and Interviews
· “Talking Digital Colonialism with Morehshin Allahyari”, Hyperallergic.
· “Shary Boyle’s Exploration of the Fantastic and Political Lives of Clay”, Hyperallergic.
· “Katherine Kastner – Hunt Kastner, Prague”, The Wise Fool.
· “Another War Is Possible: Karl Holmqvist”.
Useful Online Resources
· e-flux
· Hyperallergic
· ArtMap
· Artlist
· Blok Magazine
· Artyčok.TV

4. Teaching methodology
Lectures, discussions, visits to the studios and exhibitions. 
Meetings with curators, artists and art professionals from the scene. 

5. Course Schedule
Meeting locations outside the University will be announced on MyLearning. Please note that the course schedule, session topics, locations, and assigned readings are subject to change in response to current exhibitions and cultural events, institutional and guest availability, weather conditions, and other circumstances affecting class visits in Prague. Additional readings may be assigned to support newly introduced or developing topics. Any changes or additional assignments will be communicated to students in advance through MyLearning.

	Date
	Class Agenda

	Class 1
September 3

	Topic: What is (contemporary) art? 
Description: Introduction to the course
Reading: Terry Smith, Contemporary Art: World Currents. London: Laurence King, 2011
Thornton, S. Seven Days in The Art World, W.W. Norton, 2008.
Assignments/Deadlines: 

	Class 2
September 10
	Topic: Discussing the role of major local public art institutions. Visit to the National Gallery in Prague
Description: The class will visit Necessary Wishes, the 2026 Matter of Art Biennale at the National Gallery Prague’s Trade Fair Palace. Through close observation and discussion, students will explore biennial culture, curatorial practice, participation, solidarity, and the relationship between Prague’s art scene and the global contemporary.
Reading: Terry Smith, Contemporary Art: World Currents. London: Laurence King, 2011
Sarah Thornton, Seven Days in The Art World, W.W. Norton, 2008.
Assignments/Deadlines: Exhibition Journal entry.

	Class 3
September 17
	Topic: Discussing the role of major international public art institutions, visit to the City Gallery of Prague
Description: Artist collectives and Czech art of the 1990s: Visit to Headless Rider: Bolf, Mančuška, Šerých, Vaněk at the House at the Stone Bell, Prague City Gallery.
Reading: Exhibition materials provided by Prague City Gallery. 
Terry Smith, Contemporary Art: World Currents. London: Laurence King, 2011
Thornton, S. Seven Days in The Art World, W.W. Norton, 2008.
Assignments/Deadlines: Exhibition Journal entry.

	Class 4
September 24
	Topic: Research Topics and Exhibition Journal Workshop
Description: Students will present and discuss their proposed research topics and preliminary research questions in class, using visual materials where appropriate. Selected observations and questions from the Exhibition Journal will also be shared and discussed.
Reading: 
Terry Smith, Contemporary Art: World Currents. London: Laurence King, 2011.
Sarah Thornton, Seven Days in the Art World. New York: W. W. Norton, 2008.
Assignments/Deadlines: Brief visual presentation of the proposed research topic and preliminary research question, accompanied by a short written annotation. Students should also bring their Exhibition Journals for discussion.

	Class 5
October 1
	Topic: Private nonprofit art institutions
Description: Meeting with Kunsthalle Praha Chief Curator Christelle Havranek, followed by a visit to the institution’s current exhibitions. Discussion of Kunsthalle Praha’s institutional model, collection, exhibition programme, and approach to presenting modern and contemporary art.
Reading: Kunsthalle Praha exhibition materials.
Terry Smith, Contemporary Art: World Currents. London: Laurence King, 2011
Sarah Thornton, Seven Days in The Artworld, W.W. Norton, 2008.
Assignments/Deadlines: Exhibition Journal entry.

	Class 6
October 8
	Topic: Contemporary design 
Description: Together we will visit the annual festival Designblok and explore its main theme - light - in its various forms. On a curated tour around the festival places (including the showcase of lighting and lamps from Central Europe from the 1950s to the 1980s), we will open the dialogue about the role of design today and meet and discuss with renowned Czech designers.  
Reading: Terry Smith, Contemporary Art: World Currents. London: Laurence King, 2011
Sarah Thornton, Seven Days in The Artworld, W.W. Norton, 2008.
Assignments/Deadlines: Exhibition Journal entry.

	Class 7
October 15
	Topic: How to collect contemporary art?  
Description: This lecture focuses on selected examples of various collections and how they are built. Together we will explore private and institutional collections, the ways they are displayed/stored and how they evolve. At the same time, we will open a discussion about the objects themselves and what they, in turn, can tell us about the collecting institution. Part of the lecture will take place in Galerie Rudolfinum and the exhibition Crested / mâcistan: Tanya Lukin Linklater and Duane Linklater. 
Reading: Terry Smith, Contemporary Art: World Currents. London: Laurence King, 2011
Sarah Thornton, Seven Days in The Artworld, W.W. Norton, 2008.
Assignments/Deadlines: Exhibition Journal entry.

	Class 8
October 22

	Topic: Online Exhibitions, Moving Images, and the Psychedelic Renaissance
Description: Guest lecture by visual artist, filmmaker, and researcher Lea Petříková introducing her forthcoming project for Artyčok.TV – an online exhibition focused primarily on moving-image works and the theme of the psychedelic renaissance.
Reading: Project materials on Artyčok.TV, to be provided.
Assignments/Deadlines: Midterm Paper Due

	October 29
	Mid-term break

	Class 9
November 5
	Topic: Private contemporary art institutions and curatorial practice
Description: Meeting with DOX Head Curator Otto M. Urban, followed by a visit to the institution’s current exhibitions. Discussion of DOX’s institutional model, interdisciplinary programme, and approach to curating contemporary art.
Reading: DOX exhibition materials, to be provided
Assignments/Deadlines: Exhibition Journal entry.

	Class 10
November 12
	Topic: Studio Visit: Jakub Janovský at Pragovka Art District
Description: Visit to Jakub Janovský’s studio and discussion with the artist about his artistic practice, working process, materials, recurring themes, and the role of the studio in the development of contemporary art.
Reading: Jakub Janovský, selected artist and exhibition materials, to be provided.
Assignments/Deadlines: Exhibition Journal entry and preparation of one question for the artist

	Class 11
November 19
	Topic: Studio Visit: Jakub Matuška aka Maskér
Description: Visit to Jakub Matuška’s studio and discussion with the artist about his artistic practice, working process, and the development of his work from graffiti and street art to painting, drawing, sculpture, and installation.
Reading: Jakub Matuška aka Maskér, selected artist and exhibition materials, to be provided.
Assignments/Deadlines: Exhibition Journal entry and preparation of one question for the artist.

	Class 12
November 26
	Topic: Artistic Education
Description: Visits to the Academy of Fine Arts in Prague (AVU) and the Academy of Arts, Architecture and Design in Prague (UMPRUM). Discussion of the role of art schools in contemporary artistic practice, education, and professional development.
Reading: Selected materials on the history, educational models, and current studio programmes of AVU and UMPRUM, to be provided
Assignments/Deadlines: Final Paper research.

	Class 13
December 3
	Topic: Student Presentations
Description:
Reading: individual
Assignments/Deadlines: Final essay research

	Class 14
December 10
	Topic: Student Presentations
Reading: individual
Assignments/Deadlines: Final Papers due. 



6. Course Requirements and Assessment (with estimated workloads)

	Assignment
	Workload (average)
	Weight in Final Grade
	Evaluated Course Specific Learning Outcomes
	Evaluated Institutional Learning Outcomes*

	Attendance and Class Participation
	42
	20%
	Active participation in class discussions showing knowledge of the topics relevant to the class. 
	1, 2, 3

	Exhibition Journal, Research Presentations, and Discussions
	25
	20%
	Regular and thoughtful presentation of journal observations and developing research; critical engagement with artworks, exhibitions, studio visits, course readings, and class discussions.
	1, 2, 3

	Mid-term paper
	20
	20%
	Prepare and present research on a chosen topic in a short essay. 
	1, 2, 3

	Final paper
	40
	20%
	Demonstrate knowledge of the chosen topic, the ability to express ideas clearly in writing, and the effective use of relevant visual material.
	1, 2, 3

	Final Presentation
	23
	20%
	Identify, contextualize, and critically analyze major artists, movements, works, and theoretical debates in contemporary art. Present the final topic in a visual manner. 
	1, 2, 3

	TOTAL
	150
	100%
	
	


*1 = Critical Thinking; 2 = Effective Communication; 3 = Effective and Responsible Action

7. Detailed description of the assignments
Students will select a research topic related to contemporary art at the beginning of the semester. The topic and a preliminary research question will be presented briefly in class, discussed with the instructor and classmates, and developed throughout the semester. Students will explore the same or a closely related topic in a Midterm Paper (3–5 pages, plus relevant visual material) and a Final Paper (5–7 pages, plus relevant visual material). The Final Paper should expand upon the Midterm Paper by incorporating further research, feedback, course readings, class discussions, and insights gained during the semester. At the end of the semester, students will give a Final Presentation based on their research. The presentation should advance a clear argument and demonstrate how the student’s understanding of the topic has developed. It should draw upon the Final Paper, relevant course materials, and selected observations from the Exhibition Journal. The Final Paper is due on the last day of class.

Final Presentation (20%)
At the beginning of the semester, students will select a topic related to contemporary art. The topic may address a movement, style, theoretical concept, institution, artist, architect, or individual work of art or architecture. Students will develop the topic throughout the semester through research, course readings, class discussions, and encounters recorded in the Exhibition Journal.
The presentation should introduce the topic, establish its historical and critical context, formulate a clear question or argument, and demonstrate how the student’s understanding has developed during the semester. Students should incorporate relevant examples from the exhibitions, studio visits, institutions, or other art spaces encountered with the class. The presentation may take place in the classroom using visual materials or, when appropriate, at a relevant gallery, museum, studio, work of architecture, or public site.

This task meets or partially meets the following learning outcomes:
· Analyze the dynamics of the local and international art world using the Prague art scene as a case study.
· Identify and explain the roles, functions, and interrelations of key participants and institutions in contemporary art.
· Critically engage with current practices, debates, and developments in contemporary art.
· Conduct focused research and present the findings in a coherent, critically informed, and academically grounded format. 
Assessment breakdown
	Assessed area
	Percentage

	Knowledge and understanding of the topic
	30%

	Clarity and development of the central question or argument
	25%

	Integration of relevant artworks, visits, readings, and class discussions
	20%

	Critical and independent thinking
	15%

	Organization, delivery, and visual effectiveness
	10%



Exhibition Journal, Research Presentations, and Discussions (20%)
Throughout the semester, students will keep a journal reflecting on exhibitions, studio visits, and other art spaces encountered with the class. Each entry should focus on a selected artwork or aspect of the visit, offer a personal and critical response, and identify an idea, observation, or question for further consideration. The journal will not be collected. Instead, students will regularly present and discuss selected entries in class and relate their observations to course readings, concepts, and developing research topics. Students may also be asked to give brief visual presentations on their research and should bring their journals to relevant class meetings. Assessment will be based on regular preparation, the clarity and thoughtfulness of presentations, critical engagement with artworks and exhibitions, connections to course materials and research, and constructive participation in class discussions. The journal will also serve as a resource for the Midterm Paper, Final Paper, and Final Presentation.

Midterm Paper (20%) and Final Paper (20%):
The Midterm Paper should develop the research topic selected at the beginning of the semester. Students should formulate a focused research question or argument, provide an appropriate historical and critical context, and analyze one or more relevant artworks, artists, exhibitions, or institutions. The discussion should engage with at least two scholarly or course sources and demonstrate the student’s own critical perspective. The paper should be 3–5 pages, plus relevant visual material and a bibliography, and is due before the midterm break.
The Final Paper should expand upon the Midterm Paper by developing its central question or argument and incorporating further research, instructor feedback, course readings, class discussions, and, where relevant, observations from the Exhibition Journal. It should offer a sustained critical analysis of relevant artworks, artists, exhibitions, or institutions and demonstrate how the student’s understanding of the topic has developed during the semester. The paper should be 5–7 pages, plus relevant visual material and a bibliography, and is due on the last day of class.
Paper topics and their development will be discussed with the instructor and revisited in class during the semester.
This task meets or partially meets the following learning outcomes:
· Analyze the dynamics of the local and international art world using the Prague art scene as a case study.
· Identify and explain the roles, functions, and interrelations of key participants and institutions in contemporary art.
· Critically engage with current practices, debates, and developments in contemporary art.
· Conduct focused, in-depth research and present the findings in a coherent, critically informed, and academically grounded format.
Assessment breakdown
	Assessed area
	Percentage

	Knowledge and understanding of the topic.
	25%

	Clarity and development of the central question or argument
	25%

	Research, contextualization, and engagement with relevant sources
	20%

	Critical and independent thinking
	20%

	Structure, organization, and presentation of visual material
	10%


  
Class Attendance and Participation (20%)
Students are expected to attend class regularly, arrive on time, complete the assigned readings and coursework, and come prepared to participate actively in class discussions and activities. Students may be asked to summarize assigned readings, respond to questions about previous topics, and contribute observations and ideas to class discussions. Respectful and professional conduct is expected both in the classroom and during excursions and visits to museums, galleries, artists’ studios, and other art spaces. Please consult the attendance policy below and the Academic Codex available on the University website. Students who miss a class are responsible for reviewing the assigned material, obtaining notes and information about assignments, and consulting MyLearning. When feasible, students who miss a scheduled museum, gallery, or exhibition visit should visit the venue independently. Alternative arrangements for visits that cannot be repeated, such as private studio visits or meetings with invited art professionals, should be discussed with the instructor.
8. General Requirements and School Policies

General requirements
All coursework is governed by AAU’s academic rules. Students are expected to be familiar with the academic rules in the Academic Codex and Student Handbook and to maintain the highest standards of honesty and academic integrity in their work. Please see the AAU intranet for a summary of key policies regarding coursework.

Course specific requirements
There are no special requirements or deviations from AAU policies for this course.
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